Unconventional Story Styles
1. VIGNETTE

Typically, a vignette is defined as something that is incomplete, an impressionistic scene that centers around one moment, and gives the reader an image of a person, place, or idea. It could be all about one emotion or feeling, or perhaps a few minutes or hours out in the woods, reflecting on the beauty of nature—those observations reflecting back upon your protagonist. These poetic moments do not usually have a traditional plot, and do not set up a conflict or resolve it. But there are often moments of grandeur, and vignettes can be very hypnotic and immersive. 

2. SLICE OF LIFE

Similar to the vignette, a slice of life story (or novel) is incomplete in that it focuses on the common, a random (or seemingly random) series of moments, scenes, and observations that do not always add up to a complete story—with resolution, and a set plot. Often times these feel almost like journalism, documenting events without offering up any explanation, any thoughts or understanding of what has happened—and the story typically has an open ending. Looking for Alaska, by John Green, could be considered a slice of life story as well as The Way of the House Husband Volume 1 by Kousone Oono. 
3. EPISTOLARY

An epistolary novel (or story) is one that is told through a series of letters. Rant by Chuck Palahniuk is an example, as is Carrie, by Stephen King. It can also be told through diary entries, newspaper clippings, and even emails, tweets, voice mail, or other contemporary methods of communication. For example, Thirteen Reasons Why, by Jay Asher, is a story told through a series of audiocassettes.
4. ALL DIALOGUE

It’s very difficult to make this work, but it can be a lot of fun. How do you create setting? Well, they have to talk about it, right? It’s the same for your plot, conflict, and resolution. Neil Gaiman wrote a story that was “Orange,” but it was only one side of a conversation, just the answers. 

5. METAFICTION

Metafiction is the literary term describing fictional writing that self-consciously and systematically draws attention to its status as an artifact in posing questions about the relationship between fiction and reality, usually using irony and self-reflection.  A story about a writer creating a story (Misery); a story about a reader reading a book (The Princess Bride); a story containing another work of fiction within itself (The Man in the High Castle), etc. It’s been done in television shows like Seinfeld, and in movies like Adaptation. 

6. SECOND PERSON

This is when the author includes the reader into the story itself. One of the most famous examples has to be certain chapters of Fight Club by Palahniuk — “You are not special. You're not a beautiful and unique snowflake. You're the same decaying organic matter as everything else.” Also, Bright Lights, Big City by Jay McInerney is another well-known example. 
7. UNUSUAL POINT OF VIEW/SHIFT IN STYLE
Why not write your story or novel from the point of view of an animal, or a tree, perhaps a typewriter, or a dollar bill? You can give a creature a voice, or an inanimate object a soul. You can also attach a camera to something and follow that object from person to person, recording the events, connecting threads. You can also take pre-existing stories and tell them from the point of view of a supporting character, or retell the same story but in a different genre. 
8. LENGTH

You’ve certainly written short stories in a variety of lengths, but typically the length of a short story is supposed to be between about 1,000-7,500 words. But there are a number of publications that publish much shorter stories. There is flash fiction, which usually runs from 500-1,000 words. Then there is micro-fiction, which is usually in the 100 to 500-word range.

9. RASHOMON

This kind of story is based on the 1950 film, Rashomon, of course—by the acclaimed Japanese director Akira Kurosawa (also known for Seven Samurai). Essentially it is a story that is told from several different perspectives—usually all centered around one event. In the movie Rashomon, we get different versions of what happened from a bandit, a samurai, the wife of the samurai, and a woodcutter. Each person tells a different account of a possible rape and murder. 
10. REVERSE CHRONOLOGY

I think of Philip K. Dick’s Counter-Clock World, and the film Memento when I consider reverse chronology. Whether it’s Dick’s novel where time has started to run backwards, or Christopher Nolan’s film where a case of short-grade amnesia allows us to feel the horror that his protagonist goes through, but be careful that your story isn’t a gimmick. You still need to make sure that we can follow your narrative, and that we care about your characters—the impact still has to be powerful and your story has to make sense.

